As its contribution to the celebration of the five hundredth anniversary of printing from movable type, the Library has displayed, in four separate exhibits, some of its most treasured and beautiful books. The selection of books to be shown in the glass cases was made by Miss Alice G. Higgins 
The Frederic W. Goudy exhibit (a preliminary to the general history of printing displays), which lasted from Monday, March 18, through Friday, March 22, and which attracted a great deal of favorable attention, consisted of a display of Mr. Goudy's notable work in type design and his other contributions to the art of printing. Among the items loaned for the exhibit by Mr. Goudy was "The Record of Goudy Types/' a list of the types he has designed from "Camelot/' his first, to "Californian Italic," his 107th. (Mr. Goudy is now working on his 112th type design.) Noteworthy also were the first three books published by The Village Press, which he founded with Will Ransom in Chicago in 1903: "Printing," an essay by William Morris; Rossetti's "The Blessed Damozel"; and "A Dissertation upon Roast Pig" by Charles Lamb. All of these were printed by hand in the "Village" type, Mr. Goudy's first distinctive book type. Another item of interest was "The Door in the Wall" by H. G. Wells, published in 1911 by Mitchell Kennerley. It was for this book that Mr. Goudy designed his well known "Kennerley" type, an original design inspired by the work of the first Italian artist craftsmen and by Caslon. Other books on display were "The Alphabet," first published by Mitchell Kennerley in 1918, a unique history of type design in a series of plates drawn by Mr. Goudy representing each letter of the alphabet in fifteen forms, from that of the letters on the Trajan Column at Rome through the Gothic of Gutenberg and Fust and the rounded Caslon old-face to the distinctive Kennerley Italic; "The Bible designed to be Read as Living Literature," set in 14-point "Deepdene" and "Deepdene Italic," one of Mr. Goudy's most beautiful book faces;* and "The Trajan Capitals," containing plates made from designs drawn by Mr. Goudy to show the ideal forms of the capital letters in the inscription on the column erected in Rome by the Emperor Trajan about 113 A. D.
During the month of April a series of three exhibits illustrating the history of printing were maintained simultaneously at the Rutgers University Library, the Library of New Jersey College for Women, and the New Brunswick Free Public Library. From April 1 to April 13 the exhibit at the Rutgers Library illustrated the "History of the Printed Book," showing the development of books from German printing of the fifteenth century to English printing of the nineteenth. In the first case were several incunabula belonging to the Rutgers Library including a leaf from the Catholicon, printed in Mainz, probably by Gutenberg, in 1460, "not by means of reed, stylus or quill, but with the miraculous The modern fine printing exhibit included work from American presses such as the Carteret Book Club (printing done by Carl Rollins at the Dyke Mill, Montague, Mass.), DeVinne, Grolier Club, Haddon Craftsmen, Roycroft, William Edwin Rudge, John Henry Nash, Plimpton, Random House, Merrymount (D. B. Updike), and the Village Press (Frederic W. Goudy). Modern English press work was represented in books put out by Chiswick, Kelmscott, Shakespeare Head, Nonesuch, Oxford University Press, and others.
If the students and other friends and users of the Library who paused before the cases gained a better appreciation of the significance of the great craft and art of printing, the Associated Friends of the Library of Rutgers University will feel well repaid for their efforts.
